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The Hybrid We  
 
The performance of this side-by-side text is an experiment wherein we each remixed the textual material we have 
exchanged so far—a collection of theoretical concepts, reflections of studio practices, scores, confidential conversations, 
and intimate readings of one another’s processes. We were curious to filter out the deviations in this shared movement 
of thought. Each of us worked out one column and we collated the texts side-by-side, acutely aware of the fissure that 
this format creates for the reader in a potential horizontal reading. 
 
I liked your thoughts/suggestions very much, so I tried 
some of them        a plan is a term assigned to a 
labour: it closes the future whose form it indicates. 
before the evolution of life, on the contrary, the portals 
of the future remain wide open. it is a creation that 
goes on forever in virtue of an initial movement. -Henri 
Bergson  I keep writing the same sentence to 
you                      so I guess that’s the translation?  
 our chronology is the way that each of us 
carves time for ourselves       so on my side of the orbit, 
I will sleep a bit and dream a bit and then take some 
time tomorrow to respond     I miss the warm breeze of 
your presence          it’s just that we move in 
complementing time zones obviously       I am a 
delicate ecosystem, it would seem         ok, here we 
go:                    the interesting thing about our orbit is 
that we sense it not as a magnetic pull towards one 
another, but rather as that centrifugal force away from 
the center between us    we must work constantly to 
stay together             the planets are constantly in such 
a relational form—a somewhat relational disaster, 
because it makes face-to-face meeting pretty 
impossible              instead there is a kind of tuning into 
each other’s bodies (not faces) happening that is made 
up of delirious sensation and an affect tuned into the 
sensible spheres of each other   for me, it is very 
much like a single strand that unravels as we orbit—but 
always I am focusing on the next second, which, out of 
necessity, must be approached consciously, since we 
are negotiating the centrifugal force of our 
dance              I feel like I am walking around with your 
backwards wig on my head                      it probably 
looks much more compositional from the outside than it 
felt beneath the hair and boots    I thought of you 
when I saw it                          being cannot be anything 
but being-with-one-another, circulating in the with and 
as the with of this singularly plural coexistence.  -Jean-
Luc Nancy                 at any point, the transmitter may 
step in and offer an impulse to the receiver, which 
impulse the receiver can resolve in any way                it 
gives them a gaze on our relationship that we don’t 
have ourselves                    —even though I know that 
she knows, I want to find it on my own, but I want her to 
watch me find it                     …is this 
ridiculous???    progress means to open up towards 
the ground on which we stand.                   it is a we; we 
are many and we dance in you.                           sticky, 
fluid and contaminating. like oil in the 
sea.                       I feel your body all over 
me            give me everything you have to hide in 
it                        bound to orbit where we come from we 
cannot fly off—even though the rhythm of my feet and 
hands suggests that I can propel myself forward into 
space and create time on the way            I hope you 
agree with the proposed changes    
 
 
 
 
 
 
 
 

as if you were close  eine 
Suchbildbewegung—a search image movement
 Suchbilder were a major activity in my 
childhood, and I wonder if they exist in English 
speaking countries, because there is no translation for 
the Suchbilder  they are riddles (mostly illustrations) 
where you search for the detailed differences in an 
image   I searched frame by frame for deviations, 
different movements (inner and outer)  
 I find relational qualities in search for the 
weight of performance and the potential of gravitation 
 orbiting as a practice of gravitation—tuning 
into each other’s spheres—being on track  and 
what are the potentials of meeting while on track? who 
orbits whom and why?   and what would the sensation 
for spectators in circulation actually be while we orbit 
each other as they orbit us?   the planets are 
constantly in such a relational form—a somewhat 
relational disaster, because it makes face-to-face 
meeting pretty impossible  instead there is a kind of 
tuning into each others bodies (not faces) happening 
that is made up of delirious sensation and an affect 
tuned into the sensible spheres of each other  I like 
that this makes face-to-face relating difficult because it 
generates a very odd intimacy of feeling, pulling, 
moving one another- exactly as you say—the „delirious 
sensation”  the interesting thing about our orbit 
is that we sense it not as a magnetic pull towards one 
another, but rather as that centrifugal force away from 
the center between us   we must work constantly 
to stay together  I think it would be good to be as 
concrete as possible  let’s take the opportunity to 
solidify some questions/concerns/demands  
 how we deviate with   we often 
skip deviations in the broad-brush process of 
remembering   in this dialog-encounter 
we decided to focus on those sensate and signifying 
differences being cannot be anything but being-
with-one-another, circulating in the with and as the with 
of this singularly plural coexistence. -Jean-Luc Nancy
  dancing proliferates and explores 
the connective and transformational potentials of 
body/minds           we embody a form of 
distributed identity, sharing movement experiences that 
can dissolve strict body/ego boundaries, opening 
ourselves to the possibilities of the body as a complex 
system that can shift itself   and still more 
often a deviation or turning back thence results an 
increasing disorder deviations, arrests, and 
set-backs are multiplied  a plan is a term 
assigned to a labour: it closes the future whose form it 
indicates  the portals of the future remain wide 
open it is a creation that goes on forever in virtue of 
an initial movement a prolific unity of an infinite 
richness, superior to any that the intellect could dream 
of, for the intellect is only one of its aspects or 
products -Henri Bergson   I wonder if the 
„delirious sensation”  that is made up by a sequence of 
fugitive moments that lack a name, but at the same 
time are pronounced enough to be remembered, form 
a chronology of intensities that blurs into an 
atmosphere, which can only be perceived through a 
delirium of the senses


